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To all ADE members: 
 Best wishes to all.  It was a pleasure to see so many ADE members at the Springfield, Illinois 
meeting.  The papers explored a wide range of topics from the Tanselle controversy to new direc-
tions in twenty-first century digital editing.  Our hosts, the Abraham Lincoln Presidential Library 
and Museum, generously opened their facilities to us.  They also enabled ADE to Webcast the con-
ference. Members who could not attend the conference missed out on invaluable personal interac-
tions, but they were at least able to hear and see the talks online.  We hope that we are able to con-
tinue to webcast future conferences.  
 Next year we should have another stimulating conference in Philadelphia.  Please send ideas for 
individual papers, panels, and poster sessions to Sue Perdue at ssh8a@cms.mail.virginia.edu. 
 ADE publications are at a moment of both change and strength. The 2009 issue of Documen-
tary Editing will be published soon, edited by Ronald Bosco and Richard Leffler.  The table of 
contents promises an intriguing issue.  Fortunately, Rich and Ron have agreed to stay on as editors 
in 2010, though they have informed the Council that ADE will need to seek a new editor for the 
2011 issue.   
 Meanwhile the ADE newsletter has improved communication within the organization dramati-
cally.  Additional experimentation is underway even as I draft this letter. Jenn Steenshorne, Cathy 
Hajo, and Jennifer Stertzer are taking the lead in developing a blog that could serve as a host for 
back issues of the newsletter, for responses to newsletter content, and for breaking news. The cur-
rent issue of the newsletter features discussions of digital editing, and much of the content we re-
ceived came from people associated with Documents Compass. There are, of course, other ap-
proaches to digital editing, and we welcome pieces that give voice to other ideas and methods.  
 Much of the work of ADE goes on between conferences via committees. One significant effort 
underway this year is the drafting of a proposal for ADE to take over the running of Camp Edit. 
This effort could have some significant advantages for ADE, and I expect to provide more infor-
mation to the members, and to poll the members on their views, in a future email message.  For 
now my thanks go to those of you who regularly serve the organization.  I hope other members 
who would like to serve on a committee will contact me at kprice2@unl.edu 

Kenneth M. Price 

Letter from the President 

mailto:ssh8a@cms.mail.virginia.edu�
mailto:kprice2@unl.edu�


- 2 - 

 
Dear Colleagues, 
 Welcome to the Fall 2009 ADE Digital Newsletter. Thank you all who contributed. 
This issue includes a special feature devoted to the “Digital Conversion” experience of three edi-
tors, Sabra Statham (George Antheil), David Radcliffe (Lord Byron), and Holly Shulman (Dolley 
Madison Papers), guest-edited by Susan Perdue (Documents Compass). We would like to do simi-
lar features in the future, focusing on the personal experiences of editors from different angles, as a 
way to explore what it means to be an editor and what documentary editing is and can be.  
 Another new feature is the “Hidden Archives” column, edited by Susan Severtson.  This issue’s 
feature, written by Linda Hocking, focuses on The Litchfield Historical Society, in Litchfield, Ct., 
which has a rich and varied collection that deserves more attention. The purpose of this column is 
to highlight such collections as sources for future editions and editing projects. If you have a sug-
gestion for a “Hidden Archive,” please contact Susan at severt@aol.com. 
 Remember, please contact me with ideas and suggestions. Our next issue, Winter 2010, will 
bring even more exciting changes that will be announced shortly.  

Enjoy! 
Jenn Steenshorne 

Editor’s Letter 

Editing in the News 

National Archives Helps Founding Fathers 
Go Online 
 
WASHINGTON, DC. The National Histori-
cal Publications and Records Commission 
(NHPRC), the grant making arm of the Na-
tional Archives, in partnership with Docu-
ments Compass at the Virginia Foundation 
for the Humanities, is pleased to announce 
5,000 previously unpublished documents 
from our nation's founders are now online 
through Rotunda, the digital imprint of The 
University of Virginia Press.   
 
For full article, go to: 
http://www.archives.gov/press/press-
releases/2010/nr10-14.html 
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Mary Claffey and Sara Sikes, assistant editors for the Adams Papers, have published   "The First 
Ambassador: John Quincy Adams in St. Petersburg, 1809-1815" (http://www.russianlife.com/pdf/
adamsinrussia.pdf), in the September/October 2008 issue of Russian Life.   
 
William M. Ferraro, Assistant Editor, George Washington Papers, has published “The AHA and 
the George Washington Bicentennial in 1932,” (http://www.historians.org/perspectives/
issues/2009/0910/0910tim1.cfm) in the Timelines column of the October 2009 issue of the AHA’s 
Perspectives on History.  
 
James P. McClure, senior associate editor of the Papers of Thomas Jefferson, along with co-
editors Peg A. Lamphier and Erika M. Kreger, has published “Spur Up Your Pegasus” Family 
Letters of Salmon, Kate, and Nettie Chase, 1844–1873 (Kent State University Press, 2008. ISBN:  
978-0-87338-988-4). [http://dept.kent.edu/upress/books/McClure_J.htm] 
 
Raymond W. Smock has published Booker T. Washington: Black Leadership in the Age of Jim 
Crow (Ivan R. Dee, Publisher, 2009 ISBN: 1566637252). 
 
Hobson Woodward, associate editor for the Adams Papers, has published A Brave Vessel: The 
True Tale of the Castaways Who Rescued Jamestown and Inspired Shakespeare's The Tempest 
(Viking, 2009. ISBN 978-0670020966), the story of the Sea Venture and William Strachey’s influ-
ential chronicle of the ship’s wreck on Bermuda and subsequent arrival in Jamestown.  An inter-
view with Woodward can be found here: Boston Globe. 
[http://www.boston.com/ae/books/articles/2009/07/26/
historian_strachey_delights_in_his_research_work_for_brave_vessel/] 
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Websites of interest 
Interedition   
(http://www.interedition.eu/) 
 
 “Interedition's aim is to promote the interoperability of the tools and methodology we use in the 
field of digital scholarly editing and research. Toward this aim Interedition organizes meetings for 
experts in both digital and non-digital scholarly editing to further the ideas and concepts for inter-
operability of digital tools. As a result Interedition will produce a road map for the realization of a 
supranational digital infrastructure for scholarly editions and research, accompanied by a number 
of proof-of-concept web services to demonstrate the viability of the ideas and concepts put forward 
by Interedition as a networked research platform.” 

Resources 
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In Memoriam  

 William Wright Abbot, Editor-in-Chief 
Emeritus of the Papers of George Washington 
documentary editing project and former James 
Madison Professor of History at the Univer-
sity of Virginia, passed away on the morning 
of August 31, 2009. He 
was 87 years old.  
 Born on May 20, 
1922, in Louisville, Ga., 
Bill Abbot began under-
graduate school at 
Davidson College, N.C., 
in 1939, and completed 
his A.B. at the Univer-
sity of Georgia in 1943. 
After service overseas in 
the U.S. Navy Reserve 
during World War II, 
Bill entered graduate 
school at Duke Univer-
sity, where he received 
his M.A. in 1949, and 
his Ph.D. in history in 
1953. After graduation, 
he was appointed Assis-
tant Professor of History 
at the College of Wil-
liam & Mary, where he 
eventually rose to the 
rank of Professor of His-
tory. In 1958 he married 
Eleanor Pearre, and they had two sons, Wil-
liam and John. Bill became James Madison 
Professor of History at the University of Vir-
ginia in 1966, and served as chairman of the 
History Department from 1972 to 1974. He 
retired in 1992. 
 Bill served as editor of the William and 
Mary Quarterly from 1955 to 1961, and as 
editor of the Journal of Southern History from 
1961 to 1963. He also wrote two books, The 
Royal Governors of Georgia, 1754-1775 
(1959); and The Colonial Origins of the 

United States, 1607-1763 (1975). His most 
remarkable work as a scholar, however, 
emerged from his stewardship of The Papers 
of George Washington as Editor-in-Chief 
from 1977 to 1992. Although the late Profes-

sor Don Jackson had 
founded the project in 
1969, and as Editor-in-
Chief had guided the 
publication of the six 
volumes of The Diaries 
of George Washington, 
Bill Abbot defined the 
scope and direction of 
the project as it published 
Washington’s volumi-
nous correspondence. 
Under Bill’s leadership, 
26 volumes of The Pa-
pers of George Washing-
ton were published in the 
Colonial; Revolutionary 
War; Confederation; and 
Presidential Series. As 
Editor-in-Chief Emeritus 
from 1996 to 1999, he 
also edited all four vol-
umes of the Retirement 
Series.  
 Those who had the 
privilege of working with 

Bill during his long and exceptionally distin-
guished career will remember him as a gifted 
historian and cordial colleague, who was de-
voted not just to learning, but to sharing 
knowledge with others for the betterment of 
all. He was a thoroughgoing gentleman, a 
mentor to younger scholars, and a magnificent 
human being. He will be missed. 

     

W.W. Abbot, 1922-2009  

Edward G. Lengel 
  Senior Editor 

Papers of George Washington  
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Employment Opportunities 

Adams Papers Control File Digitization Project 
 The Massachusetts Historical Society seeks qualified candidates to fill a one-year part-time po-
sition on the Adams Papers Control File Digitization Project, a grant-funded project to convert 
item-level descriptions of more than 100,000 Adams documents into an online XML database. 
Preliminary conversion was completed in 2009; the Encoder/Verification Specialist will begin 
January 2010 and will report to the Project Manager on the production of XML-encoded files for 
online delivery. This is a humanities computing project that requires a combined technical and lib-
eral arts background. This project is designed not only to create an online database but also to de-
velop guidelines for similar archival catalog conversions; therefore individuals with new and crea-
tive approaches to offering enriched metadata online and resolving cross-platform digital content 
will be preferred.  
Major Responsibilities 
◊ Inputs changes, edits tagging and content, and enriches XML-encoded files in an XML editor. 
◊ Applies XSLT and other schemas for quality assurance as needed. 
◊ Applies and verifies authority records to XML database records. 
◊ Communicates with other team members to insure consistency in process and guidelines. 
◊ Participates in project team meetings and offers input about workflow, encoding anomalies, 

database structure, and navigation issues. 
Requirements 
◊ Bachelor's degree 
◊ MLS or significant progress toward the degree preferred 
◊ Demonstrated experience with markup languages (XML or HTML) and/or schema and DTDs. 
◊ Some experience with XSLT and CSS preferred; experience in creation of XSLT a plus. 
◊ Familiarity with cataloging, archival records, or database construction a plus. 
◊ Ability to learn and follow specific guidelines and instructions. 
◊ Keen eye for detail. 
◊ Ability to work independently and in a team environment. 
 
*This is a one-year (beginning Jan. 2010) grant-funded position for 20 hours per week at $20.40 
per hour.* 
 
Contact 
Please send a cover letter and resume to Mary Claffey, Digital Production Editor, Adams Papers, 
Massachusetts Historical Society, 1154 Boylston Street, Boston, MA 02215; applications may also 
be submitted electronically to mclaffey@masshist.org. Review of applications will begin immedi-
ately. 
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The Papers of Benjamin Franklin—Assistant or Associate Editor 
 
 The Papers of Benjamin Franklin, Yale University, seeks a full-time editor with a strong back-
ground in late 18th- century American political and intellectual history to assist in preparing the 
remaining seven volumes of the edition, covering the end of Franklin's mission to France (1784-
85) and his final years in Philadelphia (1785-90).  Duties will include research, drafting and re-
viewing annotation, proofreading texts, and analytical indexing. 
 
Required: PhD or equivalent experience, excellent analytical and writing ability, strong organiza-
tional skills, ability to collaborate with a dedicated team. Experience in documentary editing and 
reading knowledge of French helpful.  AA/EOE.  
 
Contact: Send letter of application, c.v., and names of three references to Ellen Cohn, Editor, The 
Papers of Benjamin Franklin, PO Box 208240 Yale Station, New Haven, CT 06520.  

Freedman and Southern Society Project 
 
 Applications are invited from scholars specializing in Southern or African American history of 
the Reconstruction era. Successful applicant will collaborate in editing Freedom: A Documentary 
History of Emancipation, 1861-1867, beginning with a volume on law and justice during the early 
years of Reconstruction. Appointment begins September 2010. Although the position is not tenure
-track, it carries faculty standing, faculty benefits, and the prospect of long-term employment, in-
cluding promotion to associate editor and coeditor. Qualifications: Ph.D. in hand or nearing com-
pletion, strong analytical and writing skills, facility in reading handwritten historical documents, 
and familiarity with the relevant scholarly literatures; preference for applicants with research ex-
perience in the records at the National Archives on which Freedom is based, especially those of 
the Freedmen's Bureau. Send application letter, c.v., précis of dissertation, and three letters of ref-
erence to Leslie S. Rowland, Director, Freedmen and Southern Society Project, Department of 
History, University of Maryland, College Park, MD 20742. Application deadline is January 15, 
2010. 
 
Contact:  
Leslie S. Rowland, Director 
Freedmen and Southern Society Project 
Department of History, University of Maryland 
College Park, MD 20742  

Employment Opportunities 



U.S. Grant Papers Project - please note, this position has been filled - 12/4/09.
PO193/Publications Editor (Assistant Editor of the U.S. Grant Papers Project) 
FLSA:  Exempt 
Pay Grade:  UC 

 
Function of Job 
 A non-tenure track professional position providing innovative, dynamic, team-oriented responsibilities 
as Publications Editor (Assistant Editor U.S. Grant Papers Project). Mississippi State University Libraries 
has a highly collaborative environment where excellence in job performance, scholarship, and service are 
valued and required.  
Essential Duties and Responsibilities 
 The following examples are intended as illustrations only of the various types of duties assigned in posi-
tions allocated to this classification.  The absence of specific statements of duties does not exclude those 
tasks from the position if the work is similar, related, or a logical assignment of the position. 
 
◊ Reports to and assists the Executive Director and Managing Editor and the Associate Editor with all 

tasks listed below. 
◊ Transcribes and edits correspondence and researches and writes annotations for publication of the ma-

terial in the volumes of The Papers of Ulysses S. Grant. 
◊ Plans, designs, reviews and coordinates volume layout and collaborates with the Southern Illinois Uni-

versity Press on content and publication. 
◊ Organizes and maintains the files of correspondence and other materials of Ulysses S. Grant collected 

for the publication project. 
◊ Helps maintain and updates the Ulysses S. Grant Association website. 
◊ Performs miscellaneous job-related duties as assigned.  Some physical lifting of boxes and other mate-

rial. 
Minimum Qualifications 
◊ Master’s degree in History, Political Science or English. 
◊ Thorough knowledge of American History, especially the Civil War, Reconstruction and the Gilded 

Age 
◊ Two years of editing experience. 
◊ Fluent ability with WORD software, information technologies and other computer applications. 
◊ Project management and supervisory experience. 
◊ Strong interpersonal communication, organizational, and problem-solving skills. 
-Or- 
Any equivalent combination of related experience and/or education training approved by the Human Re-
sources Department. 
Preferred Qualifications 
◊ Ph.D. in History 
Knowledge, Skills, and Abilities 
◊ Excellent analytical, problem solving, negotiation and follow through skills. 
◊ Ability to analyze information and communicate that information effectively orally and in writing.  
◊ Ability to work harmoniously with colleagues as well as with faculty, staff and students in a busy, 

changing environment. 

Continued on page 8... - 7 - 
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Papers of Abraham Lincoln—Editors 
 University of Illinois Springfield, Center for State Policy and Leadership is seeking two (2) his-
torical documentary editors to provide historical research in locating documents, document image 
acquisition and editing, transcription and proofing of historical texts, and contextual research and 
drafting of document annotations for the Papers of Abraham Lincoln project. The historical docu-
mentary editors will work initially with the project at the National Archives in Washington, DC. 
 
Requirements:  
Master of Arts degree in History, with a concentration in American history; 2) minimum of five 
years of applicable experience in documentary editing or scholarly research on Lincoln; 3) demon-
strated skill in historical research and writing; 4) demonstrated ability to communicate effectively 
orally and in writing; and 5) working knowledge of computers, including word processing, data-
base, graphics, and e-mail programs. Preference will be given to applicants with a Doctor of Phi-
losophy degree in History; demonstrated ability to work effectively on group tasks; demonstrated 
attention to detail and precision in research, reading, and writing; demonstrated ability to speak to 
public groups on historical topics; and experience in utilizing electronic databases and the Internet 
for historical research. Salary and benefits appropriate to skills. 
 
 Applicants should send a resume documenting all job requirements; college transcripts; and 
names, addresses, and phone numbers of at least three references. Screening of applications will 
begin November 20, 2009, but applications will be considered until the positions are filled. Posi-
tions ideally will begin on January 4, 2010. 
 
 The University of Illinois Springfield is one of three campuses of the University of Illinois and 
provides an intellectually rich, collaborative, and intimate learning environment for students, fac-
ulty, and staff, while serving local, regional, state, national, and international communities. UIS is 
an affirmative action/equal opportunity employer with a strong institutional commitment to re-
cruitment and retention of a diverse and inclusive campus community. Women, minorities, veter-
ans, and persons with disabilities are encouraged to apply. 
 
Contact:  
Dr. Daniel W. Stowell 
Papers of Abraham Lincoln 
112 N. Sixth Street 
Springfield, IL 62701-1310  
Website: http://www.papersofabrahamlincoln.org 

Salary:  $46,000 - $52,000 
Restricted Clause:  Position is contingent on availability of funding. 
Contact: Applicants must apply online at the Mississippi State University website and submit a letter of 
application, a complete resume and the names/addresses/phone numbers/email addresses of three refer-
ences.  Applications will be accepted until position is filled.  Mississippi State University is an EEO/AA 
employer. 

http://www.papersofabrahamlincoln.org�
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 The three editors who describe their experiences below have all undergone what you might call 
conversion experiences in the realm of digital documentary editing.  Sabra Statham, a young 
scholar, began with an idea to do a straightforward database of the composer George Antheil’s cor-
respondence and ended up at the far end of the spectrum, with a multi-stage and multi-faceted pro-
ject. Her enthusiasm for her project and its implications for the profession of musicology suggest 
how complete her conversion has been. David Radcliffe was an early adopter of technology but 
found that he has had to reshape his approach and methods more than once as that technology 
changed. In the end, it changed him. Holly Shulman was a convert to documentary editing after 
her early studies in media history. She recognized the potential of the new medium when she be-
gan in a new profession that changed her as she changed it. Frequently it happens that as we con-
vert technologies over time, that same technology converts us.  Here are their three stories. 

Susan H. Perdue, Director, Documents Compass  

Special Edition: Digital “Conversion Experiences”  

Sabra Statham 
Fellow, Virginia Foundation for the Humanities 

 
 When I completed my Ph.D. in Music from CUNY Graduate Center in 
February of 2009 I felt energized.  I immediately embarked on my next 
project, one I had decided upon even before I finished my dissertation. I 
had produced a documentary study of letters exchanged between compos-
ers and publishers who had worked for the music publishing firm Univer-
sal Edition A.G. before WWII, most of whom had emigrated to the 

United States by 1938. I was interested in exploring how market forces and the interests of the 
publishing companies had shaped the music of these composers between 1938 and 1965. This was 
essentially a question of canon development as Universal Edition published almost every impor-
tant composer of the twentieth century. In the end I produced an annotated edition of letters by 
composers Béla Bartók, Arnold Schoenberg, George Antheil, Kurt Weill and Ernst Krenek and 
publishers Hans Heinsheimer, Hugo Winter, Felix Greissle and Ralph Hawkes. Although I had be-
gun with the goal of writing a history, I instead ended up editing and annotating a collection of let-
ters because nothing spoke as well as the documents themselves to the issues I had raised. And 
while they were all interesting, none were as compelling as those by George Antheil, an American-
born composer whose career took off in 1920s Paris and Berlin.  There he was acclaimed for his 
“Bad Boy” image and avante garde mechanistic music. In 1933, with the rise of fascism and the 
collapse of the European economy, he returned to the United States. He moved to Los Angeles, 
transforming himself into a Hollywood composer who made his living by writing film scores –- 
and began composing in a more neoclassic style. Antheil was charming and well-spoken and trav-
eled among the rich, famous, and talented. His letters were long, culturally rich, full of emotion, 
and detailed. Everyone who read my dissertation talked about Antheil’s letters. 
 So I decided to make my first project a book that would be the selected correspondence of 
George Antheil. No one had done it, the letters were fantastic, and Antheil was enjoying a redis-
covery. I began making plans and started examining grants. I soon ended up with a copy of an 
NEH Fellowship application in hand. The date for applications had passed but it was something to 
think about -- especially the part that said all things being equal they favored projects that had a 

 



digital component.  
 That got me thinking. I had dealt ex-
tensively with online resources doing my 
research and had worked with the Arnold 
Schoenberg archive online (it was actu-
ally coming online as I did my work). I 
thought that maybe I could do the same 
thing, build an online database of An-
theils’ letters, after the book was fin-
ished. That would be great, but it had to 
work better than the Schoenberg archive. 
I had used it and while I didn’t know 
how it was done, I knew what I liked and 
what I didn’t like. I wanted search 
functions, and I wanted the 
paragraphs and sections of the 
letters to look like the originals 
when I printed them , and I 
wanted to be able to read mar-
ginalia, and perhaps more. 
 I had no idea, of course, how 
to do this.  There were few 
models in musicology and no 
training for it at my graduate 
school.  One day while web 
surfing I happened upon a site 
by a group named Documents 
Compass. I sent an email. In 
my experience, these sorts of queries or-
dinarily go unanswered, but Holly Shul-
man responded, and it wasn’t long before 
we met. She liked the project, and began 
to put some of her own energy into it. 
Looking back, I think the topic had per-
sonal relevance for her. Moreover, I 
found Documents Compass wonderful: 
they have energy and imagination com-
bined with technical knowledge and a 
deep professionalism.  Work began.  
 This past summer I became a fellow 
at the Virginia Foundation for the Hu-
manities.  I come from Charlottesville, so 
it was easy for me to spend time there 
this past summer, familiarizing myself 
with digital editing tools, researching 
grants, and meeting people at a lot of 

lunches. By the end of the summer the pro-
ject was well defined enough that I could 
apply for grants from NEH, ACLS, and 
NHPRC with some level of knowledge 
about how the technology would work. 
The project I had only begun to imagine 
four months previously was now 
“launched” and I had confidence that it 
would, at least eventually, be produced and 
published. Moreover, I could see that this 
was only the beginning of my entry into 
the digital world. 
 As I think about my future, I believe 

that my work with the Antheil Edition 
has opened up a whole new side to 
my scholarly work. I have found 
that working with the digital me-
dium has stimulated my creative 
sense. My ideas are no longer lim-
ited to pages of typeset essays and 
footnotes, with an occasional pho-
tograph or facsimile -- a sparkle of 
freedom from the confines of black 
and white Times New Roman 12 
pt. With the electronic medium I 
have to think about aesthetics, 
functionality, and interest of my 
electronic edition. It also opens up 

new doors to collaborative work, which for 
me has always been an interest. The tech-
nology naturally invites projects that in-
volve multiple people, in various locations, 
working with diverse materials and the po-
tential to bring ideas and objects together 
in an online work site. I have begun ex-
ploring different tools that I have recently 
located including TextGrid, Pliny, Eclipse, 
and PubMan. After sending a query via the 
American Musicological Society (AMS) 
Listserv I have become part of a little 
study group whose goal is to do some 
sketch studies on Antheil using TextGrid.  
 Other issues have now begun to surface 
as well. The most imperative within the 
musicological community is their lack of 
engagement with digital technology. There 
are some exceptions, a few fantastic digital 

 

George Antheil 
Courtesy of the Library of 

Congress Prints and 
Photographs Division  
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projects are going on and some online editions.  But we lag far behind other branches of the hu-
manities in our digital output. The main focus for the musicological community has been digitizing 
manuscripts for study. I believe it is significant that out of 1500 musicologists on the AMS list, 
only two responded that they had knowledge of TextGrid and one of those was a German (the 
home of TextGrid) scholar.  There may well be others who did not respond for a host of reasons, 
but still I was surprised. There is no AMS study group on digital issues and to my knowledge there 
will be only one paper at the 2009 national conference that deals with scholarship in the digital 
world. Moreover, we not only lag far behind other fields in the humanities but also far behind our 
European counterparts who seem to be more actively engaged in digital technology than Ameri-
cans.  
 The other major issue my project has raised is dissemination. How will my electronic work be 
“published”?  Fortunately I have already had some good conversations with a few university 
presses. But publication by a university press won’t satisfy the expectation that online scholarship 
should be free of charge. Nor do my potential answers help smaller projects find solutions.  
 I can see that there is a circular pattern here. The medium shapes the project and the project 
shapes the medium. That is how it has played out in my case.  The NEH “mandate” that I publish 
digitally shaped my project. Without the suggestion that I go digital, I would not have approached 
the full correspondence nor extended the Antheil project to include other composers so it can blos-
som into a networked project. If scholars do not have any incentive to produce digitally they 
probably won’t take up the challenge.  And if musicologists do not have an online venue through 
which to publish their work, then they won’t develop projects that take advantage of the technol-
ogy. And that would be a loss to scholarship. We must develop more ways to publish material and 
encourage collaborative work environments. And these must extend beyond e-books, or bringing 
journals online, but include venues that invite diverse ways of thinking about presenting material 
and different ways of doing work together or alone in a digital world. 
 As I said, I am just at the beginning of my career and at the threshold of my entry into the digi-
tal world. But I believe that the internet, the world wide web, and the technology it brings is pow-
erful. It will shape my scholarly work and my scholarly career. 
 
Editors’ note:  We have included a brief description of the George Antheil Digital Edition. 
 The George Antheil Digital Edition (GADE) will be the first complete edition of all the known 
correspondence of the twentieth-century American composer George Antheil. The edition will be 
published electronically and will feature a user-friendly interface which will allow scholars to 
search the database by name, date, term, topic, work and place. In addition, the edition will fea-
ture biographical and thematic essays, editorial notes, and scholarly bibliographies. Annotations 
will be accessed via pop up windows and hyperlinks. Unlike paper editions that can only accom-
modate text, the electronic edition will allow for the addition of sound, image, and notation to the 
annotation panes that accompany the letters. 
 The GADE will be prepared using a unique FileMaker Pro database that allows for accession-
ing, editing, and tagging of the documents all in the same software system. All correspondence will 
be output as fully tagged XML documents that will be exported to the publisher for publication. 
The same FileMaker Pro database records all of the steps in the editing process. It generates an 
individual record for each document, an original ID number for each annotation tag, aligns fac-
simile images with the corresponding transcriptions, and records the date and time of all editorial 
activity. There will also be a letter press edition of the Selected Letters of George Antheil.  

- 11 - Continued on page 12... 



 
David Radcliffe 
Virginia Tech 

 
 Certainly I never intended to become an editor.  Literature students of my co-

hort in the 1970s and 1980s took a lively interest in Hegel and hermeneutics and had little patience 
with collation exercises: the grand contest between structuralism and post-structuralism would not 
be determined by empirical reasoning.  Odd as it may sound, when I was a graduate student at the 
University of Virginia there was no required coursework in research methodology or bibliography.  
What we knew about textual editing (the subject was not entirely avoidable in Fredson Bowers' 
department) made it sound only slightly less complicated than particle physics.  We pretty much 
left it alone. Yet traditions can be stubborn affairs.  Despite all that immersion in critical theory 
most of my peers, intentionally or unintentionally influenced by their teachers, emerged as literary 
historians.  Before long I was in full reaction, disillusioned by the aporias of high theory and curi-
ous about what happened in literary history and why.  Animated by a desire for empirical knowl-
edge, if not yet an inclination towards textual editing, I undertook a long study of the evolution of 
literary forms that fifteen years later would take the form of a database, English Poetry 1579-1830: 
Spenser and the Tradition. <http://spenserians.cath.vt.edu/>  The project involved tracking series 
of literary imitations, enumerating missing links and incremental changes in long and complex se-
quences of poems overlooked in histories of literature based upon anthologies and received ac-
counts as opposed to the undigested mass of poetry reposing in unread books and periodicals.  Be-
lieving that the "punctuated equilibrium" model of change favored by cultural historians was be-
lied by the fossil record, I ground through, among other things, the Burney Collection of newspa-
pers.  Twice. 
 I had become a bibliographer with a vengeance; it was during the 1980s and 1990s when infor-
mation technology was beginning to revolutionize scholarship.  What began as a stack of three-by-
five cards migrated to a word-processing document, and from thence to a database and a wonderful 
program some readers will remember, called HyperCard.  Among other things, HyperCard enabled 
one to create "links" between records.  Imagine that!  In the years before web browsers, the capac-
ity to link documents was heady stuff.  Did I mention documents?  Another benefit of the digital 

 While publishing options are being considered for the GADE, options for free and open access 
will continue to be explored. 
 It is hoped that the final phase of this project will be an extended set of related editions that  
will be cross referenced and interoperable and published in a series alongside the correspondence 
of George Antheil.  Located in one virtual space, scholars would be able to search multiple ar-
chives all at one time while enabling the gleaning of data to study name authority, social networks, 
and chronologies. This last phase of the project is tentatively called Mahagonny, after the opera 
Aufstieg und Fall der Stadt Mahagonny by Kurt Weill and Bertholt Brecht. 
 
Sabra Statham holds the Ph.D. in Music from the Graduate School and University Center of the 
City University of New York as well as the M.Mus. in Violin Performance and the M.A. in Music 
Theory and History from Pennsylvania State University.  Her dissertation is forthcoming by Georg 
Olms Verlag as part of the series Studien und Materialien zur Musikwissenschaft.  

[Please Note: Publication of items about Documents Compass should not be construed as an endorsement by ADE. ] 
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revolution was that it became very easy 
to append text to one's bibliography.  I 
began with sample stanzas and short 
quotations.  But the advent of desktop 
OCR made it practical to include entire 
documents, and who could say no?  Ten 
years into the project I was hard at work 
on a full-text poetry database, copiously 
illustrated with contemporary biogra-
phies and critical essays, all cross-linked 
and searchable by demographic and bib-
liographic links.  It would top out at 
nearly thirty thousand records.  But a 
textual editor?  Not me. 
 The coming of the internet provoked 
an existential crisis as it gradually be-
came apparent that my HyperCard pro-
ject could not and would not be ported to 
the Web.  As the rest of the world 
adopted HTML, there I was with a 
database that might as well have 
been a cuneiform tablet for all the 
good it was.  With my back to the 
wall, I was compelled to learn 
some programming, and after vari-
ous misadventures had a MySQL 
database that was belatedly pub-
lished in 2006.  Legacy problems 
persist.  All that text, and not a sin-
gle tag!  I had once flirted with 
SGML but went the database route, 
resulting in a technical albatross 
whose future remains in doubt.  It 
was long past time to learn some-
thing about digital editing, and in 
2006 I made the transition to XML/TEI, 
and have since edited, among other 
things, The Civil War Letters of Joseph 
Perrin Burrage <http://burrage-
letters.cath.vt.edu/>, an 1822 Lives of 
S c o t t i s h  P o e t s  < h t t p : / /
scotspoets.cath.vt.edu/>, and a variorum 
edition of Scott's Lay of the Last Minstrel 
<http://scott-minstrel.cath.vt.edu/>  I am 
now launched on an enterprise entitled 
Lord Byron and his Times that will in-
volve editing, annotating, and cross-
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linking scores of books and hundreds, nay 
thousands, of poems and articles.   
 Editing for the screen is proving to be 
very different from editing for the page; 
where the object was once to reduce a 
cluster of witnesses to one ideal text, cur-
rent practice, given unlimited space, is 
more likely to involve presenting one 
document in several variants.  By means of 
pop ups and hidden text it is possible to 
append quantities of information without 
rendering a document visually incoherent 
(there is now generally more available in-
formation to append).  The tendency to-
ward digital expansiveness is reflected in 
my own editorial interest in using the 
voices of historical readers to gloss a text, 
yet another way of multiplying 

"witnesses." 
 That earlier study of literary evo-
lution demonstrated, to my satisfac-
tion anyway, that there is no such 
thing as equilibrium in literary his-
tory, only processes of continuous 
change quite beyond the control of 
critics, theorists, and makers of cur-
ricula and anthologies.  Such was 
also my experience of a digital revo-
lution better described as an evolu-
tion, albeit a hasty and non-linear 
one.  Its sequences of events make a 
degree of sense retrospectively, yet 
no one could have predicted, much 
less willed, the outcome.  Certainly I 

could not have predicted the course my 
career has run.  And yet I find myself, if 
hardly in the Bowers tradition of textual 
editing, very much in the Bowers tradition 
of putting bibliography at the center of lit-
erary enquiry. 
 As Jerome McGann and others have 
argued, it has fallen to our lot to begin the 
unspeakably ambitious task of digitally 
editing and annotating the legacy of three 
thousand years of written documents.  If 
the way forward is somewhat clearer than 

 

Lord Byron in 
Albanian dress. 

Painted by Thomas 
Phillips (1813) 
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Holly C. Shulman 
University of Virginia 

 
 I began work on the Dolley Madison Digital Edition (DMDE) 
about eight years ago, but my roots in media history and digital tech-
nology go back to the 1980s and 1990s. In the 1980s I was a gradu-
ate student at the University of Maryland, writing a dissertation on 
short wave radio as a medium of international communication, and 
the creation and wartime experience of the Voice of America 
(VOA).  I come from a media family. All of us, my parents, my sib-
lings, at some time in our lives have been journalists, written books, 
or produced radio or television shows (or some combination of all of 
these). My father had gone into broadcasting in the 1930s, not quite 

at the beginning of radio, but close to it.  During the war he had worked for the Office of War In-
formation, and become head of the Overseas Branch and director of the VOA.  So it seemed a fam-
ily-friendly decision to write about radio broadcasting, and logical to include a discussion of how 
the various forms of media shaped the content they provided.  Short wave radio was a good in-
stance of that problem:  radio is a unique medium, and shortwave imposes distinct limits on what 
you can produce (to begin with, forget about production values, you can’t achieve that level of 
sound quality).  What the Voice could accomplish in the midst of war was not only a function of 
diplomatic policy, domestic political maneuvering, and military context, but of the very nature of 
the medium of radio and how the VOA writers and producers chose to deploy their own artistic 
goals. When I finally discovered the World Wide Web, I’d thought about media, about form and 
content, about how television was not simply radio with pictures nor were movies plays on cellu-
loid.  It meant that I never considered web publication a process of simply moving print from pa-
per to screen. 
 In 1993 I took a job as associate director of an honors program at the University of Maryland in 
Science, Technology, and Society. The very first day I walked into my new office and sat down at 
my new computer, I encountered Mosaic.  Mosaic was the precursor of Netscape and its release in 
many ways began the web (not the internet) revolution.  At my new job I was surrounded by un-
dergraduates majoring in engineering and computer science.  I could not have been in a more ad-
venturous or fruitful environment. By 1994 I had organized workshops and internships on the 

- 14 - Continued on page 15... 

 

it was a decade ago, there is much that remains challenging methodologically, technically, and 
economically.  We may be confident that the challenges will be met if only because we have three 
thousand years of experience with bringing editorial skills to bear in historical circumstances that 
never have stood still.  Matters will not unfold as planned--the future fossil record will be replete 
with obsolete projects, failed innovations, and neglected merit--but the work will be done. 
 
After taking an undergraduate degree in architecture, David Radcliffe pursued literary studies at 
the University of Chicago and the University of Virginia.  He now teaches at Virginia Tech, where 
he is the director of the Center for Applied Technologies in the Humanities (CATH).  He has pub-
lished Forms of Reflection (Johns Hopkins UP, 1993) and Edmund Spenser: a Reception History 
(Camden House, 1996). 



World Wide Web, and off we went, ex-
ploring HTML, and what impact the 
Web would make in local, regional, na-
tional, and international communica-
tions.  
 When I moved to Charlottesville at 
the beginning of the century I decided to 
shift my historical focus and work on 
Dolley Madison.  I had married the edi-
tor of the Papers of James Madison, and 
Dolley was the perfect Virginia project.  
Initially I thought I’d simply set about 
writing a biography of her.  But I soon 
realized that exploring the history of 
someone who lived in the late 18th and 
early 19th centuries was going to be a 
very different experience than writing 
20th-century history.  For my original 
work I went to archives 
around the United States and 
Britain, interviewed the par-
ticipants in three countries, 
and listened to VOA broad-
casts and BBC sound re-
cordings.  But my ability to 
work with these materials was 
shaped by proximity to the 
events. I was old enough to 
share, if not the experience, at 
least something of the world-
view of the writers, produc-
ers, and broadcasters of the 
wartime VOA.  I knew them 
both imaginatively and liter-
ally. I grew up in the shadow 
of the war, and my very notions not only 
of the importance of mass media, but of 
social justice and world order were 
rooted there.  And my father’s name (he 
was already dead by the time I began 
work on my dissertation) was my calling 
card.  I had access to those about whom I 
was writing; some of them even spent 
days with me and shared their old letters 
and papers. 
 I experienced the world of Dolley 
Madison as a shock. As I approached 
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Dolley’s letters I knew I could not read 
them as I had the letters of the head of the 
French Desk of the Voice of America, or 
one of its writers, or an assistant secretary 
of state.  I had encountered a different 
country: the past.   I made the decision, 
therefore, to edit a documentary edition, 
and examine the letters one by one, explor-
ing each person mentioned and working 
out each political, literary, diplomatic, or 
personal reference.  I realized I could not 
leap through this material; I had to crawl, 
spyglass to the ground.  I began by appren-
ticing myself to a master in the craft of 
documentary editing, David Mattern, and 
together we produced the Selected Letters 
of Dolley Madison.  But that book con-
tained only three hundred letters, and Dol-

ley wrote or received nearly 
ten times that number.  And 
so the idea of doing a sup-
plement to the book as an 
electronic edition surfaced.  I 
was excited; I could unite 
my old interest in media 
with my new one of the 
Early Republic.  I would edit 
a born-digital documentary 
edition in the field of history. 
My web experience in 2001 
and 2002 was still pretty 
much confined to HTML 
and hyperlinks, so it was not 
clear to me how to make an 
edition of which I would be 

proud and to which I could devote the next 
decade of my life.  I turned out to be ex-
traordinarily lucky as the University of 
Virginia Press got funding at about the 
same time to create an electronic imprint, 
soon called Rotunda, and to my delight 
and amazement I – or the Dolley Madison 
Digital Edition – became its first publica-
tion. I soaked up the attention. 
 I brought to the DMDE what I think are 
three important convictions.  The first was 
that no two media present ideas in the 

 

Dolley Madison 
c.1804, by Gilbert Stuart 



same way. I understood that the web was 
not simply paper delivered by digits, that 
reading would be a different experience 
on line.  The second was a conviction 
that the World Wide Web was a commu-
nications revolution in which historians 
would have to participate.  The third was 
that most readers, even scholars and cer-
tainly college and graduate students, 
would not be able to make a lot more 
sense of these documents than I did with-
out my identifying the cast of characters 
and the many political, literary, social, 
economic, and family references. 
 Most documentary editions in the 
field of history do not strive to identify 
everyone (and every place, title, and so 
on) mentioned in every letter.  I set out to 
encompass them all and to make sure 
that when the reader learned that a Mrs. 
T was talking to a Mrs. S, they could 
quickly ascertain that Mrs. T was Anna 
Maria Thornton and Mrs. S was Marga-
ret Bayard Smith.  That has taken me a 
great deal of time.  Moreover, that deci-
sion had two distinct implications.  One 
was that no annotations would be tied to 
a single letter, as footnotes are to a docu-
ment in a print volume.  There are few 
alternatives in the world of print; there 
are more in the World Wide Web. That 
is not to say that traditional annotations 
are not sometimes the most efficient way 
to communicate a comment or explain a 
letter, but I wanted to explore how the 
web could create new ways of visualiz-
ing information and communicating 
ideas. Thus my annotations became dis-
crete modules of information, independ-
ent chunks of text, which the reader 
could access independent of any other 
material.  This reshaped the very writing 
of notes and identifications (IDs).  Glos-
sary entries would change and grow over 
time as they clarified a reference while 

- 16 - 

ADE Funding Survey 

Please take a moment to fill out the latest  
e-survey regarding funding. We will compile the 
data and use it to evaluate funding advocacy and 

how the ADE should use its resources.  
Thanks for your time—this data will be very  

helpful as we move forward! 
 

http://documentaryediting.org/survey/index.html 

 

simultaneously explaining that reference 
within the text of the ID.  I also became 
aware of how many different Mr. Smiths 
were mentioned.  Technically, this required a 
database and a way to generate unique identi-
fiers. That way I could be certain that the 
reader would get the correct John Smith, of 
whom I might have seven – or even the right 
James Madison, who shared his name with 
several of his contemporaries, including his 
cousin, the Bishop James Madison.  Over the 
years I have increasingly come to appreciate 
the importance not only of identifiers, but 
also of building a system for name authority 
into which all of us could tap. It has yet to 
happen, but it will be a great leap forward 
when it does. At no point was I tempted to 
experiment with non-linear order; however 
messy the contingency of life as we live it is, 
moment by moment.  We need order and we 
write according to linear, structured, argu-
ments. In a documentary edition letters are 
relatively discrete blocks of text.  That is a 
tremendous advantage in the world of digital 
editions.  But to do this, I needed a more 
powerful tool than HTML.  Rotunda intro-
duced me to XML, and to the luxury of work-
ing with a MarkLogic server that was created 

Continued on page 17... 



to provide just the right tools.  I could now tag, and the press could create query structures that 
would enable the reader to call up letters and texts that would have an inner, linear, coherence, no 
matter now complicated the search.  Readers can now browse through letters in the DMDE by 
chronology, author, recipient, topic, and so on.  They can flip through the pages as they would a 
book, if they wanted to try to replicate that experience.  They can pull up all the letters Dolley 
wrote her sisters, or Anna Maria Thornton wrote her.  They can move deeper into the text and 
search for every time a person was mentioned – even if they are looking for Margaret Bayard 
Smith and the letter simply says Mrs. S.  They can limit that search by location or chronology or 
type of document.  They can pull up all the letters that relate to slavery or friendship, and so on. In 
each of these examples, the reader gets results that are ordered and logical. 
 The result of all this is the Dolley Madison Digital Edition.  Since the first installment appeared 
in 2004 I have changed some of my thinking and expanded the documents I choose to include.  A 
graduate student at the University of Virginia, Jean Bauer, created a database template for me to 
convey ideas about Dolley’s social networks derived from her invitations.  I now include legal 
documents, newspapers, and third-party correspondence -- but I am now editing Dolley’s letters as 
a widow, and so new strategies are called for to explore her problems as she navigated her world 
alone, without her beloved husband.  I have confronted the problems of financial documents, and 
vastly improved my original database so that it is now an authoring as well as management tool.  
But all of these developments have been built on my original decisions, a product of my experi-
ences. 
 
Holly C. Shulman, of Documents Compass, is editor of the Dolley Madison Digital Edition and 
Research Professor in the Department of History at the University of Virginia. 
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 The 2009 ADE Annual Meeting, with over one hundred people in attendance, was a huge suc-
cess!  Held at the Abraham Lincoln Presidential Library in Springfield, Illinois, the conference 
hosted numerous sessions dealing with a variety of topics, including digital documentary editing, 
editing non-canonical texts, the Tanselle controversy revisited, the next generation of documentary 
editions, and an informative workshop examining legacy content issues.  For the first time ever, 
sessions were webcast live, thanks to the support of the Abraham Lincoln Presidential Library and 
Museum.  The session webcasts will be available on the ADE website soon (http://
www.documentaryediting.org/meeting/video/html - I’ll send an email when they are available).  
The minutes of the Business Meeting will be available in the next volume of Documentary Editing, 
set to mail in December.  Information on next year’s conference to be held October 15-17, 2010 in 
Philadelphia, Pennsylvania, will be posted to the website periodically, see: http://
documentaryediting.org/meeting/index.html.  Thanks again to all of the presenters and participants 
– see you next year! 

—Jennifer Stertzer, Secretary 

Annual Meeting Update 
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Hidden Archives  -  The Litchfield Historical Society 
 The Litchfield Historical Society was founded in 1856.  Since that time, the Society has been 
dedicated to preserving the rich history of the town.  Its Helga J. Ingraham Memorial Research Li-
brary collections contain documentation of events with local, regional, and national significance. 
Litchfield’s rise to prominence began in 1751 when it was named the County Seat.  During the 
Revolutionary war it housed a supply depot as well as a notorious prison which held New Jersey 
governor William Franklin, the son of patriot Benjamin Franklin.  Oliver Wolcott, signer of the 
Declaration of Independence, made his home on South Street.  It was in his orchard that a statue of 
King George, brought to Litchfield via ox cart, was melted into bullets for the use of the continen-
tal army.  Despite its inland location in the northwest Connecticut hills, Litchfield became a re-
gional heart of culture, education, and Federalist politics. In the aftermath of independence, the 

community embraced the strife of 
party politics and the bustle of the 
market economy. In American educa-
tion, Litchfield was in the vanguard.  
Local lawyer Tapping Reeve devel-
oped the first curriculum for teaching 
common law and opened the first law 
school in the United States and edu-
cated such prominent men as Aaron 
Burr and John C. Calhoun.   Women 
also discovered unusual educational 
opportunities in the town.  In 1792 
Sarah Pierce founded a pioneering 
institution of female education.  Her 
innovative curriculum that combined 
academic, practical, and ornamental 
courses expanded the world of more 
than 3,000 girls who attended the 
school over its 41-year history.   

 
 The collections of the Society also document the Beecher family including Lyman and his 
daughters Catharine and Harriet; Benjamin Tallmadge who served as George Washington's spy 
master during the Revolutionary War; Colonel John Brace, Revolutionary War Paymaster; Senator 
Uriah Tracy; the Wolcott family including Connecticut governors Oliver Wolcott Sr. and Oliver 
Wolcott Jr.; Elihu Harrison, a Litchfield merchant who did business in New York and around the 
world.  Until recently, these collections were only made available via an in-house card catalog. 
With a grant from the Council on Library and Information Resources and the use of open source 
software, the staff is making progress toward creating online finding aids for these materials.  See 
what is there at http://www.litchfieldhistoricalsociety.org/archon/ and check back often for new 
descriptions. 
 

—Linda Hocking (LHocking@litchfieldhistoricalsociety.org )  
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Conferences & Seminars 

Textual Debates and Editorial Practice: A Spring Semester Seminar directed by Margaret 
Jane Kidnie 
 
 Editorial studies achieved an unexpected celebrity in the late 1980s and 1990s, while occasion-
ing sometimes heated polemical debate. While the scholarly quarrels have recently become more 
nuanced, there remains uncertainty about the principles of editorial practice. How are editors 
adapting their methodologies in face of the so-called theory wars, and how might they continue to 
evolve? How, if at all, are editions designed for use in the classroom, study, and theatre changing? 
This seminar is designed to engage practitioners new to the field as well as experienced editors 
who would like to explore current issues at more length. Participants will draw on their own works
-in-progress among other examples to investigate the process of preparing an edition for publica-
tion, from interpreting manuscripts to establishing substantive editions to making decisions about 
emendation, lineation, and commentary. Using this practical aspect as a foundation for discussion, 
participants will explore new possibilities for editorial practice and the larger conceptual issues 
they raise. Topics will include authors and authority; print evidence of lost manuscript sources; 
changing canonical boundaries; editing conventions and modern publishing constraints; and edit-
ing and theatre as related forms of modern (and always adaptive?) production. 
 
Director: Margaret Jane Kidnie, Professor of English at the University of Western Ontario, is the 
author of Shakespeare and the Problem of Adaptation (2009). She has edited Philip Stubbes: The 
Anatomie of Abuses (2002) and Ben Jonson: The Devil is an Ass and Other Plays (2000); her edi-
tion of The Humorous Magistrate, an early seventeenth-century manuscript drama, is forthcoming 
with the Malone Society. She is the co-editor of Textual Performances: The Modern Reproduction 
of Shakespeare's Drama (2004), and has written widely on editorial practice, particularly in rela-
tion to issues of performance. She is currently working on an edition of A Woman Killed with 
Kindness. 
 
Schedule: Thursdays, 1 - 4:30 p.m., 28 January through 15 April 2010, except 25 February and 1 
April. 
 
Apply: 4 January 2010 for admission only.  Application information may be found on the Folger 
Institute's website: www.folger.edu/institute. 
  
Queries:  institute@folger.edu 
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